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INTRODUCTION

The collection of embroidered textiles chosen for this

exhibition represent vestments commonly used in the Judeo-Christian tradition.
These vestments include not only the apparel of the clergy but also the coverings
used on the altars and pulpits. The various pieces such as copes, chasubles and
stoles designate the role of the cleric and hislher identification with the liturgical
setting.
The imagination of the embroiderer must not be underestimated when studying
ecclesiastical designs . A successful composition involves the creative interpreta
tion of symbols through linear design and tonal coordination.
In viewing these embroidered vestments one notes that the embroidered designs of
the ecclesiastical vestments worn by the celebrant were virtually impossible for the
congregation to see in detail. Clearly this artistic fonn of handwork was done by
the women of the church or convent out of a love and appreciation for the
handmade, and for the greater glory of God.

THE

VE~TMENT~

Among the vestments shown is an outermost garnlent.

a type of hooded cape called the cope, used in processional by a priest or higher
clergy. The semi-circular cope is worn over the shoulders and fastened by means of
a morse which can be a brooch or embroidered cloth strap. Copes have a
decorative hood attached to the back of the coat and have other decorative bands
called orphreys. The chasuble is the outermost and principle garment that is worn
by the celebrant during the Eucharistic service and like the cope, is usually
ornamented on the orphreys or panels across the front and back. Stoles are narrow
stri ps of cloth worn about the neck that are matching in liturgical color and
symbolism. The preaching stole, worn by the assistant to the celebrant. is the
shorter of the stoles. The alms bag. originally used for the gathering of coins. is
now used as a ceremonial piece. Pulpit hangings. altar frontals and Bible markers
match in liturgical color. The burses and the chalice covers are equally coordinated
in color and symbolism. The chalice veil is Ole covering for the chalice on the a ltar.
the silk burse covers the chalice veil.

THE EMBROIDERY

There are three types of ecclesiastical embroidery.

One is the use of silk thread embroidered on a canvas ground as may be seen in the
work samples from the Community of St. John Baptist. The second type is silk
thread embroidered on silk ground. This may be seen in the embroidered images on
the orphreys of the chasuble from All Saints Episcopal Church. Finally, metal
thread embroidery may also be worked on a silk ground. Metal thread embroidery
is often described as the most arduous to execute. The gold cope in the rear of the
exhibition on loan from The Vestment Exchange shows the handwork of metal
thread embroidery to its advantage. Of COltrSe the threads can be used in combina
tion. Many of Ole stoles in the exhibition use silk and metallic thread embroidery
together.

THE EMBROIDERY ~TITCHE~

Most of the embroidery stitches

employed in the making of ecclesiastical embroidery can be identified very broadly
to include the satin. padded satin, split, long-short. outline. French knot and
couching stitch. Couching is the laying of one thread overlapped with another.
Couching is particularly useful in ecclesiastical embroidery for outlines and fill in
as well as for applique work and metal thread work. It is interesting to note the
variety achieved with such a small number of stitches. The various stitches can be
used to indicate subtlety in shading as in the orphreys on the chasuble on display.
Stitches can also be used to create intricate detail as in the faces embroidered on
the same orphreys. Samples of the variety of stitches can be studied in the
sam plers.

~YMBOL~ AND COLOR

The symbols used in ecclesiastical embroi

dery are a form of artistic expression that convey a concept or an idea from the
past. Many of the Christian symbols used in the embroidery shown in this exhibit
have evolved over hundreds of years and represent symbols of the Christian faith.
The other traditional treatment of vestments is in their color. Colors vary according
to the season and festivals of the Christian calendar and are referred to as the
liturgical colors. References to color in both the Old and New Testaments indicate
that color has always had symbolic overtones. In the nineteenth and early twentieth
centuries violet or blue was used for Advent. white for Christmas. white and red
for Epiphany. green. violet and blue for Lent. black. violet and red for Good
Friday. white for Easter. red and white for Paschaltide. and white for Trinity
Sunday.
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EmbrOidery Samplers

Cope Hood (blue & gold), early twentieth

Collection of Edith Anderson Feisner

century
All Saints Episcopal Church, Orange, N.J.

Tool Samples
Community ofSL John Baptist. Mendham, N.J.

Chasuble & Apparel (green), 1887
All Saints Episcopal Church, Orange, N.J.

Angel (practice piece), c.191 0
Community ofSt John Baptist, Mendham. N.J.

Chasuble (white with silver work), 1887
All Saints Episcopal Church, Orange, N.J .

A ngel (framed), c.1 91 0
Community ofSL John Baptist, Mendham, N.J.

Burse. 'B ehold The King Cometh "
All Saints Episcopal Church, Orange, N.J.

Shepherd. c. 1910
Community ofSt John Baptist, Mendham, N.J.

Burse (The Resurrection)
All Saints Episcopal Church, Orange, N.J.

Alms Bags. c.1910
Community ofSt John Baptist Mendham, N.J.

Burse (Descending Doves)
All Saints Episcopal Church, Orange, N.J.

Superfrontal. early twentieth century
Community ofSt. John Baptist, Mendham, N.J.

Burse (Lamb)
All Saints Episcopal Church, Orange, N.J.

Chalice Veil (gold), late nineteenth century
Community ofSt John Baptist, Mendham, N.J.

Chalice Veil (Dove)
All Saints Episcopal Church, Orange, N.J.

Funeral Cope, 1919
Community orSt John Baptist, Mendham. N.J.

Cope (gold), c.1950
The Vestment Exchange. Mountainside, N.J.

Purple alwr set including Chalice Veil, Burse,
Pulpit Hanging, Siole, Preacher Slole.
Apparel. and Pelican applique
All Saints Episcopal Church, Orange, N.J.

Stoles in Art Nouveau slyle. early twentieth Green abar set including Chalice Veil. Burse.
Pulpit Hanging. Bible Markers. and Slole
century
The Vestment Exchange, Mountainside. N.J .
All Saints Episcopal Church, Orange, N.J.
Stole (blue), early twentieth century
The Vestment Exchange. Mountainside. N.J.
Stole (gold), late nineteenth century
The Vestment Exchange, Mountainside. N.J.
Cope l white), c.1900
All Saints Episcopal Church, Orange, N.J .
Cope Hood (blue), early twentieth century
All Saints Episcopal Church, Orange, N.J.

Sloies (with fish motif), c. 1900
All Saints Episcopal Church, Orange, N.J.

Fiddleback Chasuble
The Collection of Seton Hall University,
South Orange, N.J.
Angel (embroidered), sixteenth Century
Collection of Mary Meehan

