











is refuted by the presence of Qumran fragments of chapter
13 in 4QTob*°.®

By contrast, Flusser regarded Tobit’s prayer as the
earliest witness (5 or 4% century BCE) to a new genre of
the Second Temple period, namely, the eschatological psalm.
Such psalms “sprang from Israel’s longing for deliverance
from the foreign yoke and from the eschatological hopes
connected with Jerusalem. "®

Given the importance of the Psalms in Second Temple
Judaism, it is not surprising that the influence of the
Psalter appears in the Book of Tobit. While there are no
actual quotations of the Psalms in the original texts of
Tobit (in Aramaic, Hebrew, and Greek), there are numerous
instances where the author of Tobit either alludes to or
uses language reminiscent of the Psalms.®®

In general, most of the psalms of the Qumran Hodayot
(The Psalms of Thanksgiving) show a threefold development
which Hermann Gunkel outlined for thanksgiving songs: the
description of the author’s distress, the cry for help, and

the description of deliverance. This description can be

applied to the hymn of Tobit.

 Moore 283.

% Moore 283

% See “The Psalms and the Book of Tobit,” Stephen Ryan O.P. in Intertextual Studies in Ben Sira and
Tobit, Jeremy Corely and Vincent Skemp, eds.
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"Blessed be God who lives forever, because his kingdom
lasts throughout all ages. For he afflicts, and he shows
mercy; he leads down to Hades in the lowest regions of the
earth, and he brings up from the great abyss, and there is
nothing that can escape his hand” (Tobit 13:1-2). These
themes of judgment and mercy are also shown the hymns of
the Qumran. For example, Hymn 13 states:

“T thank Thee, O Lord,

For Thou hast not abandoned me

Whilst I sojourned among a people [burdened with sin].

[Thou hast not] judged me

According to my guilt,

Because of the designs of my inclination;

But Thou hast saved my life from the Pit.

Thou hast brought [Thy servant deliverance]

In the midst of lions destined for the guilty,

And of lionesses which crush the bones of the mighty

And drink the blood of the brave”®®
Retribution and deliverance for the righteous are both
important concepts in Judaism and this is demonstrated
through their use in both the hymn of Tobit in chapter
thirteen and throughout the Thanksgiving Hymns of the Dead
Sea Scrolls.

The Christian presbyter John’s apocalyptic description
of the city—-pure gold, clear as glass; foundations of
precious jewels; twelve gates of a single pearl each;

street of transparent gold-—consitutes John’s attempt to

overwhelm the hearers with the splendor and majesty of the

% Translation by Moore
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new Jerusalem. His imagery here is traditional. The idea of
the New Jerusalem being made of precious stones is almost
certainly from Isaiah 54:11-12, which reads:
O afflicted one, storm-tossed, and not comforted, I am
about to set your stones in antimony, and lay your
foundations with sapphires. I will make your pinnacles
of rubies, your gates of jewels, and all your wall of
precious stones.
The author of Tobit expanded on this tradition in his
description of the future Jerusalem (13:16). Tobit’s hymn
of praise in chapter thirteen contains a prediction of the
city of Jerusalem being rebuilt in glorious style. His
description states:
The gates of Jerusalem will be built with sapphire and
emeralds, and all your walls with precious stones. The
towers of Jerusalem will be built with gold, and their

battlements with pure gold. The streets of Jerusalem
will be paved with ruby and with stones of Ophir.

Several fragmentary copies of a “new Jerusalem” text
have been discovered at Qumran. The Aramaic work known as
*The New Jerusalem” has turned up in Qumran caves 1,
2,3,4,5, and 11 with the most extensive portions to be
found in Caves 4 and 5. As the title indicates, it gives a
description of the New Jerusalem and the restored Temple,
showing deep interest in the ritual of the Temple. Inspired
by Ezekiel 40-48 (as is John’'s vision in Revelation), the

author elaborates or extends it into the ideal picture of
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Jerusalem.®’” The measurements and furnishings of the Temple
are shown in a vision to the seer, who is also acquainted
with the liturgical laws which will prevail in the coming
days.’® The fragments tell of an angel guide who measures
the New Jerusalem and all its contents. Some of the
fragments describe aspects of the city bring made of gold,
sapphire, rubies, alabaster, and onyx.

At the very least three theological themes have been
noted in the Hodayot: the language and imagery connected
with God; the emphasis on salvation and grace; and the
vivid imagery connected with the eschatological war and the
forces of Belial. The focus of these discussions on God in
the Hymns is on His omnipotence. This is certainly an
outstanding theme in Tobit’s own hymn.

The Hymn Scroll of Qumran and Tobit’s song of praise
do seem to have many of the same themes and influences.
This compatibility with the Dead Sea Community’s ideals and
mores would explain the book’s presence in the library of
the sect. Scholars have long recognized that the Book of
Tobit and New Testament texts share themes, motifs, idioms,
social knowledge, and cultural values. Tobit has rightly
taken its place within Septuagint and Qumran literature as

providing an invaluable resource for study of the Greco-

% Eisenman 39
% Russell 47
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Roman era Jewish matrix from which sprang the Jesus
movement and the New Testament.

The restoration of the shattered Israel is just one of
the many themes which these two texts, Tobit‘s hymn and the
Qumran Hymn scroll, have in parallel. The compatibility of
the Essene thought with the main-stream is evident in the
intertestamental works of the various Jewish communities,
and the Book of Tobit is one of these works.

Tobit’s prayer in chapter 13 has been characterized as
va studied composition of learned psalmography. ® as
Shalmaneser’s purchasing agent (1:13), Tobit had to be
literate; but how and when he became so is unknown. It is
debatable to what extent the well-known teaching
institutions of the Talmudic period should be read back
into the Second Temple period. “Tobit composed a psalm of
praise” in 13:1, Carey Moore translates it as “a joyous
prayer,” stating that “joy/joyous/rejoicing” is a recurring
theme throughout the hymn, occurring six times (vv

1,7,10,11,13, and 14).

CHAPTER 8: CONCLUSION
Prayer in the book of Tobit is influenced by the

earlier traditions of the 0ld Testament as well as it

% Moore 277
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relates to later rabbinic formulations, providing evidence
of continuity to later rabbinic prayers. It is the
culmination of pentateuchal allusions, suggesting the
narrative patterns itself to Israel’s sacred past,
continuing into Israel’'s exilic present. To be sure, the
evocation of “classical” biblical texts such as the
Pentateuch was one of the most common compositional
techniques among Jewish authors in the early post-biblical
period—ending with Israel soon returning to the land
promised to it just as its biblical ancestors once did. The
prayers of the book of Tobit reflect a literary logic that
can only be fully decoded when one recognizes that they
have been modeled upon, or intended to invoke Deuteronomy.
The literary complexity of Tobit mirrors the richness
of the book’s religious expression. Fundamentally, the work
makes a multifaceted statement about the interrelationships
of God, humanity, and the world, and it does so through
many traditional religious themes. Basic is the assertion
that a providential God orchestrates the events of life and
history for the benefit of Israel and the Israelites.
Faithfulness to God and love toward others are rewarded.
The author’'s assertion about the sovereignty of God
does not avoid the problematic aspects of human experience,

which are explained in several ways. Evil spirits wreak
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havoc on the righteous and innocent. Since the righteous
are not perfect, the merciful God must sometimes “scourge’
or “chastise” them before providing their due rewards. The
dispensing of such rewards is, moreover, no simple matter
and involves a complex divine juggling act; final benefit
for all requires temporary suffering for some.

A central factor within the book is the inability for
human beings to perceive divine activity. This failure to
understand is, in an important sense, the point of the
work. God’s purpose moves on in spite of human ignorance of
it. Heaven’'s decisions and actions are hidden from human
knowledge. The healing angel is thought to be merely a
friendly and helpful companion. A journey undertaken for
one purpose has unimaginably beneficial consequences.

For the author of Tobit, God’'s merciful, saving
activity is cause for doxology, and the book is replete
with hymns and hymnic language. Tobit’s progress from doubt
to affirmation is marked by his successive use of prayer of
lament and a hymn of praise. It is not accidental that the
book itself is said to be a doxological confession of God’'s

great and marvelous activity (12:16-22).
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